
6/15/2016 Jeremy Everett : NO EXIT | Obscura

http://www.obscura-magazine.com/en/stories/detail/Jeremy+Everett+:+NO+EXIT 1/6

Jeremy Everett : NO EXIT | Obscura

Recording Time.
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American artist Jeremy Everett first had a degree in Landscape Architecture before completing his MFA. It was
through the former study where he built up an understanding of big-scaled cities, but it was later on where he
discovered the tiny elements of life. One can easily find nature in his work, not of the sceneries of Mother
Nature, but more on the medium itself during the process of art making. We were curious about the
relationship between his background and his work, and he answered, “It’s about the intuition.” The form of his
creations lie between the finished and unfinished states. Everett described it as, “It’s an in-between moment
but that’s a finished moment.” 

These particular moments include: Submerging the New York Times and his book collections into chemical
substances, while letting the crystal grow on the pages and book covers; Ink with the freedom to spread, like a
rainbow created by the reflection of sunlight on oil; Spilling milk on white wall; Letting dust and loose threads
land on a surface by their free wiil. From these various natural forms, you’ll begin to wonder if the “reactions”
all happened on the first stroke, or the last. No one can really pinpoint on the exact time, not even himself. 

"So many things were happening that I couldn't see while I was doing an art piece."  
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Things will never be missing, if we had recorded them.

Can you explain the exhibition title "No Exit"? And tell us more about your work. 

It’s a term that I’ve always thought relates to my work, in a bunch of different ways. I’ve used this term
specifically for these paintings because they’re mostly travel drawings, so it’s like if you’re in it then there’s no
exit. I think it’s more interesting when you apply it to the show and let the audience figure out what it means on
their own when it comes to the work. The body of work deals with chemical forms, reproduction, copy,
duplication and some stems from photography and printing. Basically I would travel to a place and make work
from what I’ve found. Take the example of Film Stills here, it’s photographic and motion, applied to a surface,
which is mylar in this case, and so this material is light sensitive. I would paint it in the dark, fold it, and then I
would go to a place to open it. The light exposure is the “motion,” so it’s like taking a picture - a picture without
the camera. I would then develop it and it becomes permanent, but things also happen during the developing
process, like the burn-outs. I really like them, they’re photographs of nothing. It’s just raw light, raw exposure. 

Why do you specifically chose these two series to be exhibited in Hong Kong? 

Between Edouard and I, we decided this was a good show for Hong Kong. I feel like it relates to this space
really well, it's really dependent on the space that is being shown. With space, you could either break it or you
can paint it. The milk paintings are interesting. There's a piece I did call “Death Valley Vacuum”, where I took a
vacuum cleaner to the desert in California, connected it to my car, and I vacuumed the desert until it blew up. I
feel like it relates to my body of work. And for some reason, there’s an absurdity and incredible interest in that
as well.
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You grew up in the American West, surrounded by landscapes you described “that has no past and future",
was it the reason why you chose to pursue the study of Landscape Architecture? 

No, it wasn’t actually. I was interested in Landscape Architecture in the conceptual sense. Maybe indirectly
you’re right but I didn’t think about it at the time. It was a new experience for me to understand cities in a big
scale, why it was set up the way it is, civilisation as it stands now and the way it is organised. More importantly,
the place where I grew up is a huge influence on my work for sure.  

And what motivated you to study MFA after that? 

I was accepted to the program. It was a new school that has just started and there were only eight students. It
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was a very conceptual program and it was interesting because there were eight different people from diverse
backgrounds put into a situation to produce a project. So it was very exciting at the time.

Beside recording the past through your work as a documentation, is there a "future" you want to create by
yourself? 

I think the future is unpredictable. A lot of my work starts within a place and moves backwards, kind of
deconstructing them into something else. I think about a direction and something will always happen where it
changes you. These deal more with painting. A way of copying things twice, but in opposites, which makes it
interesting. So basically I would do a painting on a surface then I’ll use this material, put it down, transfer that
to make it paint, and then I can transfer twice in opposites. I do enjoy the process as the process is for myself
and the visual is what matters. So what interests me is what looks right. I would get to that place in my own
way. If people want to know about it then I can explain it. At the end of the day, if they don’t then it doesn’t
matter to me because I just wanted them to enjoy it at that level. For "No Exit", I would wrap the mylar pieces
in coppers to make the work and I was using ocean salt water to oxidise it. I chose this material initially
because it is something that I can pack a lot of when travelling. This enables me to go to a place and make five
paintings for example. I do studio-based works and also travelling-based works. In the studio you can control
everything as it’s a closed environment and for my travelling pieces, it’s always about what you find and being
involved in your surroundings.
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A lot of your work express the idea of to "make something tangible physically impossible,” such as the “Broken
Pillow” and “Broken Sofa”, and also the “Film Stills". Were they driven by some kind of personal affection? 

It arrives in a place that is dysfunctional, it becomes something else that’s beyond the understanding of a
description. It’s hard to explain, as part of the work is the audience’s perceptive, so it completes the overall
picture and meaning behind the work. It’s very different for me and it’s more sculptural. What interests me is
not only just the process, but also the visual result.

Your signature “Decay Drawings", were shaped by the presence of time and nature, a presentation of the
removal of image, and the reduction of colors under different conditions and durations. What is the most
fascinating thing you’ve found during the creative process? 
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I was finding colors that I’ve never seen before. Ways of making marks that I found very interesting. Also, there
was a level of efficiency that I liked. I would go in the morning, plant them, water them, and then go back the
day after to dig them up and find work. I produce work like a farmer produce food. There’s a very specific
reason why I chose to bury those subjects. You’re surrounded by the sunset living in California, and to bury
that, you’re removing it to create something else, something different. It’s obviously impossible to bury a sunset
right? But only an image can cause such a juxtaposition of process and subject. I did a show in New York
called the “Buried Sky”, those were my very first buried pieces and they came out from a sculptural move of
trying to take this intangible thing (the sky) and bury that, which is physically impossible and then have a result.

The unpredictable effects of your work which were shaped by time and natural development are stunning. How
do you see the unpredictable things / moments in life? 

You have to kind of stay open. You have to drop out of this idea that something has to be produced and
finished, and then you would move forward so that you’ll discover these things as you work.  

What does "time" mean to you?  

It’s a specific thing, like those paintings or photographs. I was very concerned with time on these pieces, and
place. I think time is always a critique and it's always at play, it's necessary for the work. You live with the work.
But time in a general sense is something I can’t deconstruct. Everyone claims that my work is unfinished
because I’ve said it once in an interview. It’s a finished work, so it’s not fair to say it’s unfinished. What I meant
was the idea of unfinished, unrefined states. It’s an in-between moment but that’s a finished moment.
<




