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A revisitation of sculpture, an extension of its three dimensionality and attunement to body, A revisitation of sculpture, an extension of its three dimensionality and attunement to body, 
context and narrative, is at the heart of Yu Ji’s  (b. 1985, Shanghai) practice. Her work, that spans context and narrative, is at the heart of Yu Ji’s  (b. 1985, Shanghai) practice. Her work, that spans 
installation, video and performance, exists as a series of interventions, both into space and installation, video and performance, exists as a series of interventions, both into space and 
creating it, taking medium and materiality as a starting point. Creating her own language, Yu Ji creating it, taking medium and materiality as a starting point. Creating her own language, Yu Ji 
enlivens her visual sentences with a rich vocabulary rooted in form, objects, humanity and the enlivens her visual sentences with a rich vocabulary rooted in form, objects, humanity and the 
everyday.everyday.

Running throughout Yu Ji’s sculptural work is an acknowledgement of the body. The cast of a Running throughout Yu Ji’s sculptural work is an acknowledgement of the body. The cast of a 
limb, the outline of a body part - Yu Ji creates delicate yet weighty anatomical and amorphous limb, the outline of a body part - Yu Ji creates delicate yet weighty anatomical and amorphous 
objects that evoke a sense of eery mechanical disengagement, as if an alter human had been objects that evoke a sense of eery mechanical disengagement, as if an alter human had been 
created then pilfered. Consider, for example, ‘Altar the Ghost’ (2018), in which, amidst a sea of created then pilfered. Consider, for example, ‘Altar the Ghost’ (2018), in which, amidst a sea of 
black sand, there are a series of cast and cast-away objects. Upon closer contemplation, one black sand, there are a series of cast and cast-away objects. Upon closer contemplation, one 
identifies a hand, a structure that resembles a torso; the tones vary from a warm beige to grey. identifies a hand, a structure that resembles a torso; the tones vary from a warm beige to grey. 
The titles of each work emphasise the physical and sense of absence, incorporating terms such The titles of each work emphasise the physical and sense of absence, incorporating terms such 
as ‘flesh’ and ‘ghost’, pointing to a spectral existence. Heightening a sense of tender presence as ‘flesh’ and ‘ghost’, pointing to a spectral existence. Heightening a sense of tender presence 
is the permeation of balance: each object is mounted, hooked, reliant upon another element, a is the permeation of balance: each object is mounted, hooked, reliant upon another element, a 
visualisation that is emphasised by the incorporation of towering and leaning pillars, each of visualisation that is emphasised by the incorporation of towering and leaning pillars, each of 
which have an odd levity given their materials of cement and iron. which have an odd levity given their materials of cement and iron. 

This play between depiction, material and weight exists throughout Yu Ji’s practice. Referencing This play between depiction, material and weight exists throughout Yu Ji’s practice. Referencing 
back to the earlier work ‘Green Hair Monster’ (2016), for example, there are a series of sculptures, back to the earlier work ‘Green Hair Monster’ (2016), for example, there are a series of sculptures, 
gilded by a faint dark green moss, hanging from metallic threads. Despite their reference as gilded by a faint dark green moss, hanging from metallic threads. Despite their reference as 
‘Still Life’, they rely on gravity to ever so slightly hover, a movement that contrasts with the ‘Still Life’, they rely on gravity to ever so slightly hover, a movement that contrasts with the 
monumental rootedness of ‘Green Hair Monster 1601’. Similar to ‘Altar the Ghost’, there are a monumental rootedness of ‘Green Hair Monster 1601’. Similar to ‘Altar the Ghost’, there are a 
series of contraptions, straps, pushes and pulls, holding the elements together, a tightening of series of contraptions, straps, pushes and pulls, holding the elements together, a tightening of 
bounds and grip. There is additionally, through the title, the reference to something or someone bounds and grip. There is additionally, through the title, the reference to something or someone 
otherworldly. Quite distinctly, however, one notices an incorporation of living elements: beyond the otherworldly. Quite distinctly, however, one notices an incorporation of living elements: beyond the 
moss, there is a series of fruits, trapped, wedged, hidden yet on display, existing as punctuations moss, there is a series of fruits, trapped, wedged, hidden yet on display, existing as punctuations 
in her sculptural play. As such, Yu Ji mounts a tension between the living and the not, the ad hoc in her sculptural play. As such, Yu Ji mounts a tension between the living and the not, the ad hoc 
and purposely considered. and purposely considered. 

INTRODUCTION

A rich sense of texture additionally defines Yu Ji’s works. In the series of pieces created for the A rich sense of texture additionally defines Yu Ji’s works. In the series of pieces created for the 
Hugo Boss Asia 2017 prize, for example, there is a chief work, ‘Etudes-Lento IV’, composed of Hugo Boss Asia 2017 prize, for example, there is a chief work, ‘Etudes-Lento IV’, composed of 
metallic chains, that beyond their rust and chandelier-like entanglement, are oozing, dripping, metallic chains, that beyond their rust and chandelier-like entanglement, are oozing, dripping, 
amber muck. As with the moss in ‘Green Hair Monster’, this additional layer has an unctuousness amber muck. As with the moss in ‘Green Hair Monster’, this additional layer has an unctuousness 
to it that adds a sensual element to the sculpture beyond its visual impact. There is additionally to it that adds a sensual element to the sculpture beyond its visual impact. There is additionally 
a sense of organic growth, beyond the materials she otherwise uses such as cement and iron, a sense of organic growth, beyond the materials she otherwise uses such as cement and iron, 
that may typically be used for construction. Tying in with this previously identified notion of that may typically be used for construction. Tying in with this previously identified notion of 
abandonment, there are a series of plastic clear sheets on which black and white images of abandonment, there are a series of plastic clear sheets on which black and white images of 
ruins are imprinted, pulled taut across the room, ironically tugging or resting on contemporary ruins are imprinted, pulled taut across the room, ironically tugging or resting on contemporary 
pillars. Emphasising a sense of bygones are a series of torso casts, resting on the floor in a ring pillars. Emphasising a sense of bygones are a series of torso casts, resting on the floor in a ring 
of their own rubble. In centre point, there is the film ‘Passage’ (2017) in which she moves through of their own rubble. In centre point, there is the film ‘Passage’ (2017) in which she moves through 
a verdant landscape. a verdant landscape. 

Ultimately, Yu Ji is a rich narrator of complex relationships, between people and things, life and not, Ultimately, Yu Ji is a rich narrator of complex relationships, between people and things, life and not, 
presents and bygones. Every object, installation, video is deliberate, mesmeric and subject to a presents and bygones. Every object, installation, video is deliberate, mesmeric and subject to a 
palpable articulation rooted in considerations of material, texture, weight and tone. Encountering palpable articulation rooted in considerations of material, texture, weight and tone. Encountering 
Yu Ji’s work is physical and mnemonic, sparking reference points but also urging one to revisit Yu Ji’s work is physical and mnemonic, sparking reference points but also urging one to revisit 
the relationships between space, body and time, reminding each of our own historicity. the relationships between space, body and time, reminding each of our own historicity. 

Yu Ji obtained her MA from the Department of Sculpture, College of Art of Shanghai University, Yu Ji obtained her MA from the Department of Sculpture, College of Art of Shanghai University, 
in 2011. In 2008, she co-founded AM Art Space – an artist-led space in Shanghai, promoting in 2011. In 2008, she co-founded AM Art Space – an artist-led space in Shanghai, promoting 
experimentation and exchanges between artists, curators and the public. Yu Ji has exhibited experimentation and exchanges between artists, curators and the public. Yu Ji has exhibited 
globally, including the 58th Venice Biennale (2019), Tensta Konsthall, Sweden (2018), Rockbund Art globally, including the 58th Venice Biennale (2019), Tensta Konsthall, Sweden (2018), Rockbund Art 
Museum, Shanghai (2017), 11th Shanghai Biennale (2016), Palais de Tokyo, Paris (2014), amongst Museum, Shanghai (2017), 11th Shanghai Biennale (2016), Palais de Tokyo, Paris (2014), amongst 
others. In 2017 Yu Ji was nominated the Hugo Boss Asia Art Award. Upcoming exhibitions include others. In 2017 Yu Ji was nominated the Hugo Boss Asia Art Award. Upcoming exhibitions include 
a major solo exhibition and commission at Chisenhale Gallery, London (2020). The artist lives a major solo exhibition and commission at Chisenhale Gallery, London (2020). The artist lives 
and works in Shanghai and Vienna.and works in Shanghai and Vienna.
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Yu Ji’s new work ‘Moving Banquet’ (2020) refers to the human condition. The sculptures are Yu Ji’s new work ‘Moving Banquet’ (2020) refers to the human condition. The sculptures are 
transformed into both bodies and materials in Yuji’s creations. It is both a sampling of real-life transformed into both bodies and materials in Yuji’s creations. It is both a sampling of real-life 
and a temporal accumulation as a theatrical flow of rhetoric. The sliced up flesh is drawn into the and a temporal accumulation as a theatrical flow of rhetoric. The sliced up flesh is drawn into the 
ruins of buildings, and the carriers that carry it hint at an impending displacement. As powerful ruins of buildings, and the carriers that carry it hint at an impending displacement. As powerful 
collectives of human beings, the way in which these isolated units are cut up, transported, collectives of human beings, the way in which these isolated units are cut up, transported, 
and encroached when they are considered individuals by the production system, becomes the and encroached when they are considered individuals by the production system, becomes the 
language of social cooking itself.language of social cooking itself.
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Installation view㾝錒植㜥
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Debris and Other Atmospheric Affects: Yu Ji

by Billy Tang

*This article was published in Mousse Magazine, Issue #72, Summer 2020. 

Yu Ji’s practice begins with an exercise in unlearning: a process that emerges after a long Yu Ji’s practice begins with an exercise in unlearning: a process that emerges after a long 
gestation period of carefully scrutinizing the physical tendencies of objects and materials. The gestation period of carefully scrutinizing the physical tendencies of objects and materials. The 
fugitive nature of detritus in human-made and natural environments has long been a source fugitive nature of detritus in human-made and natural environments has long been a source 
of fascination for her—a universe enabling contemplation of concepts such as transformation of fascination for her—a universe enabling contemplation of concepts such as transformation 
and entropy. Her sculptures and installations rely on concrete, bricks, iron, plaster, and other and entropy. Her sculptures and installations rely on concrete, bricks, iron, plaster, and other 
scraps gleaned from building sites to create volumetric forms to occupy a space, which are scraps gleaned from building sites to create volumetric forms to occupy a space, which are 
combined or offset with textures and colors found in perishable materials such as hair, tree combined or offset with textures and colors found in perishable materials such as hair, tree 
resin, wax, lime wood, and fresh fruit. The conditions surrounding the work take a central role resin, wax, lime wood, and fresh fruit. The conditions surrounding the work take a central role 
in a generative method that begins to reveal itself through a combination of on-the-spot and in a generative method that begins to reveal itself through a combination of on-the-spot and 
laborious, counterintuitive responses to a given place.laborious, counterintuitive responses to a given place.

The exhibition has yet to open, although the pre-prepared elements of the installation have The exhibition has yet to open, although the pre-prepared elements of the installation have 
already arrived from the artist’s studio in Shanghai and are currently waiting in storage in London. already arrived from the artist’s studio in Shanghai and are currently waiting in storage in London. 
Yu Ji’s first major solo exhibition in the United Kingdom, Yu Ji’s first major solo exhibition in the United Kingdom, Wasted MudWasted Mud, formerly due to open in , formerly due to open in 
April at Chisenhale Gallery, London (now postponed to early 2021), is an opportunity for the April at Chisenhale Gallery, London (now postponed to early 2021), is an opportunity for the 
artist to bring her site-specific approach to exhibition-making to an institution outside mainland artist to bring her site-specific approach to exhibition-making to an institution outside mainland 
China. Yu likes to spend considerable effort collecting raw material and discarded remnants from China. Yu likes to spend considerable effort collecting raw material and discarded remnants from 
construction sites or abandoned areas, wherever she happens to pass through. In 2013, the artist construction sites or abandoned areas, wherever she happens to pass through. In 2013, the artist 
utilized dust in an improvised performance with her collaborator Yan Jun at Art Space, Shanghai. utilized dust in an improvised performance with her collaborator Yan Jun at Art Space, Shanghai. 
Yu’s actions in Yu’s actions in Deep in the CloudDeep in the Cloud were to throw bags of dry cement so that particles would float  were to throw bags of dry cement so that particles would float 
into the air, covering the entire room (and the audience), while Yan’s manipulation of electronic into the air, covering the entire room (and the audience), while Yan’s manipulation of electronic 
sound sustained their levitation through a configuration of upward-facing speakers. About this sound sustained their levitation through a configuration of upward-facing speakers. About this 
work, Yan commented: “Dust is all pervasive, people can’t help partaking in it as they inhale its work, Yan commented: “Dust is all pervasive, people can’t help partaking in it as they inhale its 
particles. Our relationship with this matter is unwitting, and we only feel its reverberations. There particles. Our relationship with this matter is unwitting, and we only feel its reverberations. There 
are no figures of speech or symbols here. I have considered describing the linguistic state, how are no figures of speech or symbols here. I have considered describing the linguistic state, how 
language-as-matter subverts language-as-tool.”[1]language-as-matter subverts language-as-tool.”[1]

In preparation for the London exhibition, the artist initiated a field research into the vicinity In preparation for the London exhibition, the artist initiated a field research into the vicinity 
where Chisenhale is located, with a particular interest in the remaining wild and uncultivated where Chisenhale is located, with a particular interest in the remaining wild and uncultivated 
areas around the canals and waterways [2]. She was interested in how to internalize this flux of areas around the canals and waterways [2]. She was interested in how to internalize this flux of 
natural elements—elements that are normally peripheral to the experience of the audience inside natural elements—elements that are normally peripheral to the experience of the audience inside 
the gallery. Yu looks to nurture these relationships into a language of abstraction honed from her the gallery. Yu looks to nurture these relationships into a language of abstraction honed from her 
experience living in Shanghai, a place where, depending on the area, buildings are already either experience living in Shanghai, a place where, depending on the area, buildings are already either 
in a state of decay and/or immediately surrounded by the accelerated growth of other structures. in a state of decay and/or immediately surrounded by the accelerated growth of other structures. 
Here, the evocation of “mud,” an impure body of earth and water, connects to Yu’s gravitation Here, the evocation of “mud,” an impure body of earth and water, connects to Yu’s gravitation 
toward self- effacing materials and their undifferentiated potential to yield new possibilities. toward self- effacing materials and their undifferentiated potential to yield new possibilities. 
Waste, memory, smell, and other atmospheric effects become mediums to express fluctuations Waste, memory, smell, and other atmospheric effects become mediums to express fluctuations 
in the environment in relation to the nature of our bodies.in the environment in relation to the nature of our bodies.

A version of A version of Flesh in StoneFlesh in Stone (2012-ongoing), a series of figurative sculptures, will make an appearance  (2012-ongoing), a series of figurative sculptures, will make an appearance 
in the London show. Each year, Yu has been molding clay with her hands, recalling archaeological in the London show. Each year, Yu has been molding clay with her hands, recalling archaeological 
fragments of ancient bodies, whose torsos and limbs contort and extend themselves into a static fragments of ancient bodies, whose torsos and limbs contort and extend themselves into a static 
choreography of gestures. Another suspension occurs in choreography of gestures. Another suspension occurs in Etudes-Lento IV Etudes-Lento IV (2017-2019), this time (2017-2019), this time 
with pine resin, a secretion that normally flows after tree damage. The artist sees this work as a with pine resin, a secretion that normally flows after tree damage. The artist sees this work as a 
spatial composition that lasts until the resin coagulates, with metal chains used as its hanging spatial composition that lasts until the resin coagulates, with metal chains used as its hanging 
structure. The time and gesture of the performance elongates until the moment turpentine in the structure. The time and gesture of the performance elongates until the moment turpentine in the 
resin evaporates midair to a fixed form.resin evaporates midair to a fixed form.

I remember during a studio visit in 2019, Yu speaking of the pressure of trying keep the exhibition I remember during a studio visit in 2019, Yu speaking of the pressure of trying keep the exhibition 
space as empty as possible while triangulating between Shanghai, Chisenhale Gallery, and the space as empty as possible while triangulating between Shanghai, Chisenhale Gallery, and the 
surrounding areas. Embracing this dislocation, her thoughts were on the challenge of sustaining surrounding areas. Embracing this dislocation, her thoughts were on the challenge of sustaining 
a strong emotional energy and presence without physically filling up the gallery. There will be a a strong emotional energy and presence without physically filling up the gallery. There will be a 
black mesh that hangs across it, like a giant hammock or disemboweled creature, which will swell black mesh that hangs across it, like a giant hammock or disemboweled creature, which will swell 
or sag according to the lightness or heaviness of its distributed load of sculptural fragments and or sag according to the lightness or heaviness of its distributed load of sculptural fragments and 
waste. The artist is also construct- ing a mechanical system that requires wild grass to be fed waste. The artist is also construct- ing a mechanical system that requires wild grass to be fed 
into it every day, then slowly boils the grass down, the by-product of the resulting juice pumped into it every day, then slowly boils the grass down, the by-product of the resulting juice pumped 
out so that its aroma wafts around.out so that its aroma wafts around.

Every surface, for Yu, somehow embodies this delicate balance of natural systems surviving Every surface, for Yu, somehow embodies this delicate balance of natural systems surviving 
within the gaps of an artificial one. In within the gaps of an artificial one. In MossMoss (2012), concrete is shaped into natural-looking rocks,  (2012), concrete is shaped into natural-looking rocks, 
which are scattered across the exhibition space to disrupt the sterile white cube. As a finishing which are scattered across the exhibition space to disrupt the sterile white cube. As a finishing 
touch, the artist dipped strands of her shed hair into green dye and embedded them into the touch, the artist dipped strands of her shed hair into green dye and embedded them into the 
rock surfaces. By gathering such materials into an exhibition, she looks to recoup a flow of debris rock surfaces. By gathering such materials into an exhibition, she looks to recoup a flow of debris 
mixed from different localities and to make these inanimate fragments live again inside a new mixed from different localities and to make these inanimate fragments live again inside a new 
circulation of extended meanings.circulation of extended meanings.

--------------------------------------------------

[1] Yan Jun, “Yu Ji, Who Is in My Body,” in Hugo Boss Asia Art Award for Emerging Artists 2017 [1] Yan Jun, “Yu Ji, Who Is in My Body,” in Hugo Boss Asia Art Award for Emerging Artists 2017 
(Berlin and Shanghai: Sternberg Press and Rockbund Art Museum: 2019), 36–38.(Berlin and Shanghai: Sternberg Press and Rockbund Art Museum: 2019), 36–38.
[2] This research was conducted during a spring 2019 residency at the Delfina Foundation, London.[2] This research was conducted during a spring 2019 residency at the Delfina Foundation, London.

* Billy Tang is senior curator of the Rockbund Art Museum in Shanghai.
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May You Live In Interesting Times, The 58th International Art Exhibition 
La Biennale di Veneziaչ격⡹欰崞㖈剤馱涸儘➿պ�痧58㾂㪮㽳倛꧱䎃㾝

Central Pavilion, Venice Biennale, Venice, Italy䠑㣐ⵄ㪮㽳倛꧱䎃㾝⚺㾝긭
11.05 - 24.11.2019



The 58th International Art Exhibition, titled ‘May You Live In Interesting Times,’ took place from The 58th International Art Exhibition, titled ‘May You Live In Interesting Times,’ took place from 
11th May to 24th November 2019 in Venice. It’s named after a phrase that has been invoked in 11th May to 24th November 2019 in Venice. It’s named after a phrase that has been invoked in 
speeches by Western politicians for over a hundred years as an “ancient Chinese curse”, even speeches by Western politicians for over a hundred years as an “ancient Chinese curse”, even 
though such a curse never actually existed. Curator Ralph Rugoff described this “counterfeit though such a curse never actually existed. Curator Ralph Rugoff described this “counterfeit 
curse” as an “uncertain artefact... at once suspect and rich in meaning”, noting that it suggests curse” as an “uncertain artefact... at once suspect and rich in meaning”, noting that it suggests 
“potential lines of exploration that are worth pursuing at present, especially when the ‘interesting “potential lines of exploration that are worth pursuing at present, especially when the ‘interesting 
times’ it evokes seem to be with us once again.” The Exhibition developed from the Central times’ it evokes seem to be with us once again.” The Exhibition developed from the Central 
Pavilion (Giardini) to the Arsenale and included 79 participants from all over the world.Pavilion (Giardini) to the Arsenale and included 79 participants from all over the world.

- Text extracted from La Biennale di Venezia’s website.- Text extracted from La Biennale di Venezia’s website.
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Entropy 攰
Faurschou Foundation, Beijing, China⚥㕜⻍❩卌谁遯㛇ꆄ剚

09.09.2018 - 13.01.2019



‘Entropy’ was a group exhibition presented at Faurschou Foundation, Beijing, which aimed to ‘Entropy’ was a group exhibition presented at Faurschou Foundation, Beijing, which aimed to 
grasp the Chinese art scene at large by exploring the works of seven Chinese contemporary grasp the Chinese art scene at large by exploring the works of seven Chinese contemporary 
artists. The exhibition, ‘Entropy’ consists of seven sections, presenting works by artists He An, Liu artists. The exhibition, ‘Entropy’ consists of seven sections, presenting works by artists He An, Liu 
Wei, Yang Fudong, Zhao Zhao, Sun Xun, Yu Ji and Chen Tianzhuo. Each artist had been given their Wei, Yang Fudong, Zhao Zhao, Sun Xun, Yu Ji and Chen Tianzhuo. Each artist had been given their 
own exhibition section, in order for them to express themselves with their own distinct voice. The own exhibition section, in order for them to express themselves with their own distinct voice. The 
overall exhibition offered the viewers an insight into the complex and ever-evolving Chinese art overall exhibition offered the viewers an insight into the complex and ever-evolving Chinese art 
scene of today within an overall framework—artists born and raised in a rapidly changing China, scene of today within an overall framework—artists born and raised in a rapidly changing China, 
marked by economic growth and cultural exchange. Like the scientific term “entropy,” which is marked by economic growth and cultural exchange. Like the scientific term “entropy,” which is 
a measurement of the number of possible states in a given system, the exhibition was one voice a measurement of the number of possible states in a given system, the exhibition was one voice 
from China, formed by many, and could be interpreted and experienced in various ways.from China, formed by many, and could be interpreted and experienced in various ways.

The seven artists presented at Faurschou Foundation were raised in China during different stages The seven artists presented at Faurschou Foundation were raised in China during different stages 
of social and economic reform. He An, Liu Wei and Yang Fudong, all from the 70s generation, of social and economic reform. He An, Liu Wei and Yang Fudong, all from the 70s generation, 
seeked to translate the complexity of their rapidly changing environment into installations, seeked to translate the complexity of their rapidly changing environment into installations, 
paintings, sculptures and video pieces. Their works originated from conflicting emotions, paintings, sculptures and video pieces. Their works originated from conflicting emotions, 
caused by clashes between urbanism and nature, as well as deeply-rooted traditions and a new caused by clashes between urbanism and nature, as well as deeply-rooted traditions and a new 
modern reality—all of which the artists experienced first-hand during their youth. From the early modern reality—all of which the artists experienced first-hand during their youth. From the early 
80’s generation, Faurschou Foundation presented artworks by Zhao Zhao and Sun Xun. Their 80’s generation, Faurschou Foundation presented artworks by Zhao Zhao and Sun Xun. Their 
installations contained references to politics, history and mythology, with Zhao Zhao’s works installations contained references to politics, history and mythology, with Zhao Zhao’s works 
using subtle means of expression, whereas Sun Xun took a more overt approach. Yu Ji and Chen using subtle means of expression, whereas Sun Xun took a more overt approach. Yu Ji and Chen 
Tianzhuo, both born in 1985, were the youngest artists in the group exhibition. Raised in a China Tianzhuo, both born in 1985, were the youngest artists in the group exhibition. Raised in a China 
that had acquired much greater wealth and stability than in previous generations, these artists that had acquired much greater wealth and stability than in previous generations, these artists 
integrated elements related to religious and everyday rituals through site-specific installations integrated elements related to religious and everyday rituals through site-specific installations 
and performances. Over a decade ago, Faurschou Foundation began its venture into the Chinese and performances. Over a decade ago, Faurschou Foundation began its venture into the Chinese 
art scene with the opening of its new space in Beijing. Today, the foundation is pleased to art scene with the opening of its new space in Beijing. Today, the foundation is pleased to 
continue this journey and exhibit ar tists who are relevant in shaping the art scene today, both in continue this journey and exhibit ar tists who are relevant in shaping the art scene today, both in 
China, and abroad.China, and abroad.

- Text by Faurschou Foundation- Text by Faurschou Foundation
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The cement sculptures ‘Flesh in Stone’ are part of an ongoing series started in 2012, The cement sculptures ‘Flesh in Stone’ are part of an ongoing series started in 2012, 
and are comprised of ten figurative works. None of the figures have feet, arms or a and are comprised of ten figurative works. None of the figures have feet, arms or a 
head. The surface of the figures retain a smooth, sensual roughness, and keep the head. The surface of the figures retain a smooth, sensual roughness, and keep the 
slightly raised edges from the molds that originally bisected the forms. Each figure slightly raised edges from the molds that originally bisected the forms. Each figure 
is precariously supported by an adjustable iron armature made to curve around the is precariously supported by an adjustable iron armature made to curve around the 
sculptural body, and is just enough to barely support the weight of the sculpture.sculptural body, and is just enough to barely support the weight of the sculpture.

Yu is interested in how we deal with our splintered subjectivities and how we Yu is interested in how we deal with our splintered subjectivities and how we 
acknowledge these inhabited bodies in the present moment. In Yu’s words, she acknowledge these inhabited bodies in the present moment. In Yu’s words, she 
is searching for how “one’s flesh [can] be trusted if the flesh does not represent is searching for how “one’s flesh [can] be trusted if the flesh does not represent 
any one person, carry any emotions, showcase any physical details, or carry any any one person, carry any emotions, showcase any physical details, or carry any 
anatomical accuracy.” With this skepticism, Yu creates a temporal relay wherein the anatomical accuracy.” With this skepticism, Yu creates a temporal relay wherein the 
body, fragmented and in movement, is sustained through the weight of time and the body, fragmented and in movement, is sustained through the weight of time and the 
fecundity of memory. Art as time machine.fecundity of memory. Art as time machine.
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Flesh in Stone - Ghost No. 2�瀖聘ˋ毕䕧�#2
2018

Cement, plaster, iron宐岟瀖节
61 x 111 x 28 cm



Hugo Boss Asia Art: Award for Emerging Asian Artists
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Yu Ji’s ar tistic practice is focused primarily on sculpture and installation all the while involving Yu Ji’s ar tistic practice is focused primarily on sculpture and installation all the while involving 
video and performance. In her works, materials play a crucial role throughout. Cement, video and performance. In her works, materials play a crucial role throughout. Cement, 
wood, metals, and plastics used in her sculptures and installations all have their distinctive wood, metals, and plastics used in her sculptures and installations all have their distinctive 
characteristics, tactility, and warmth. They polish and strike against one another, negotiate to characteristics, tactility, and warmth. They polish and strike against one another, negotiate to 
the point of opposition, and then merge to attain unity. In the exhibition, Yu Ji experimentally the point of opposition, and then merge to attain unity. In the exhibition, Yu Ji experimentally 
connected and wrapped the works with plastic films full of transparency and resilience, creating connected and wrapped the works with plastic films full of transparency and resilience, creating 
a new texture and experience. Moreover, she extended her artistic practice from the studio to the a new texture and experience. Moreover, she extended her artistic practice from the studio to the 
exhibition arena, finally setting up works and spaces as a unique and comprehensive locale and exhibition arena, finally setting up works and spaces as a unique and comprehensive locale and 
a “site of labor” carefully managed.a “site of labor” carefully managed.

‘Flesh in Stone-Components #3’ in the exhibition was one such new work in this series; the bust ‘Flesh in Stone-Components #3’ in the exhibition was one such new work in this series; the bust 
with the plaster model stands on a tripod studio table, reminding one of the artist’s presence with the plaster model stands on a tripod studio table, reminding one of the artist’s presence 
and tactility in sculptural creation. Head appeared in the ‘Flesh in Stone’ series for the first time, and tactility in sculptural creation. Head appeared in the ‘Flesh in Stone’ series for the first time, 
and the size of this head was much larger than the torsos in the series. For Yu Ji, this spherical and the size of this head was much larger than the torsos in the series. For Yu Ji, this spherical 
sculpture of head commands the body and the its movements, standing for the vast universe and sculpture of head commands the body and the its movements, standing for the vast universe and 
machine of time.machine of time.

The commissioned on-site installation ‘Etudes- Lento IV’ was composed of 250 kilograms of The commissioned on-site installation ‘Etudes- Lento IV’ was composed of 250 kilograms of 
rusted iron chains which were previously used to join the iron anchor of a ship, 60 kilograms rusted iron chains which were previously used to join the iron anchor of a ship, 60 kilograms 
of colophony, and dozens of kilograms of putting. The work connected up heavy, oppressively of colophony, and dozens of kilograms of putting. The work connected up heavy, oppressively 
large volumes with sturdy iron chains, and yet brought forth a movement, with simple, fragile large volumes with sturdy iron chains, and yet brought forth a movement, with simple, fragile 
characteristics through the colophony and resin. These materials of very distinctive qualities, characteristics through the colophony and resin. These materials of very distinctive qualities, 
were merged sculpturally by the artist, letting the natural light moving through the air crystalized were merged sculpturally by the artist, letting the natural light moving through the air crystalized 
in the piece. The more one observed the work from different angles, the more one realized the in the piece. The more one observed the work from different angles, the more one realized the 
complexity of its structure and the wealth of its materials.complexity of its structure and the wealth of its materials.

- Text by Rockbund Art Museum- Text by Rockbund Art Museum
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Installation view㾝錒植㜥
Image courtesy of the artist㕭晙歋谀遮㹻䲿⣘

Etudes-Lento IV箻绢刼ˋ䢩匢�坿畎�*7
2017

Iron chain, resin, putty, colophonyꕖ埠腓논껻屘披
Dimensions variable



(Detail 稣眎)
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Installation view㾝錒植㜥
Image courtesy of the artist㕭晙歋谀遮㹻䲿⣘

Sliver Lakeꋓ廪
2017

On-site installation with screen printing, PVC so! board植㜥酤縨窣笪⽫ⵘ鷴僈鮿梯槵
Dimensions variable㽯㼄〳隶



Installation view㾝錒植㜥
Image courtesy of the artist㕭晙歋谀遮㹻䲿⣘

Sliver Lakeꋓ廪
2017

On-site installation with screen printing, PVC so! board植㜥酤縨窣笪⽫ⵘ鷴僈鮿梯槵
Dimensions variable㽯㼄〳隶



Passage 鸒麥
2017

Two-channel HD video꧱Ӥ넞幢ꏗ⫹
11 min 22 sec

Installation view㾝錒植㜥
Image courtesy of the artist㕭晙歋谀遮㹻䲿⣘
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Prec(ar)ious Collectives

Palais de Tokyo and Le Pavillon Neu"ize OBC, 23 Akadimias Street, Athens, Greece歋匌❩㹨⿻秝㣗用蘘ⶾ䠑㻜뀿㹔莊鳵⡙倴䋞茣꧉ⰩAkadimias遳23贫
06.04.2017 - 12.04.2017



In the program ‘Prec(ar)ious Collectives’, co-presented by Pavillion Neuflize OBC, Palais de In the program ‘Prec(ar)ious Collectives’, co-presented by Pavillion Neuflize OBC, Palais de 
Tokyo, and Fluxum Foundation/ Flux Laboratory in Athens, Yu Ji presented four works in total: Tokyo, and Fluxum Foundation/ Flux Laboratory in Athens, Yu Ji presented four works in total: 
‘Oliv! Oliv!’; ‘Lycabettus Tongue’, ‘Pyrus Communis Issue I’, and a performance. The three object-‘Oliv! Oliv!’; ‘Lycabettus Tongue’, ‘Pyrus Communis Issue I’, and a performance. The three object-
based works predominantly involved found objects, together forming a coherent narrative that based works predominantly involved found objects, together forming a coherent narrative that 
dealt with the notion of locality in relation to the body, and indirectly, to the grandiose theme of dealt with the notion of locality in relation to the body, and indirectly, to the grandiose theme of 
“Learning from Athens.” Occupying the space with lampshades, iron chains, old mirrors, rocks, “Learning from Athens.” Occupying the space with lampshades, iron chains, old mirrors, rocks, 
and dead agave leaves — even a newspaper designed and created by the artist herself for the and dead agave leaves — even a newspaper designed and created by the artist herself for the 
occasion — everything in the space verged of becoming “found” within this context, grafted onto occasion — everything in the space verged of becoming “found” within this context, grafted onto 
each other, and onto the architecture of the building in which the exhibition and performance each other, and onto the architecture of the building in which the exhibition and performance 
took place.took place.
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Pyrus Communis Issue 1
2017

Installation view㾝錒植㜥
Image courtesy of the artist㕭晙歋谀遮㹻䲿⣘
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Lycabettus Tongueス⽓笞㢵倛⛓
2017

Installation view㾝錒植㜥
Image courtesy of the artist㕭晙歋谀遮㹻䲿⣘
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Oliv, Oliv!㤹ⵄ䒼㤹ⵄ䒼
2017

Installation view㾝錒植㜥
Image courtesy of the artist㕭晙歋谀遮㹻䲿⣘



Why Not Ask Again: Arguments, Counter-arguments, and Stories
11th Shanghai Biennaleչ⡦♶ⱄ㉏姻鴄鴄佦✲պ痧⼧♧㾂♳嵳꧱䎃㾝

Power Station of Art Shanghai, China⚥㕜♳嵳殹➿谁遯⽈暟긭
12.11.2016 - 12.03.2017



On the occasion of Yu Ji’s commissioned project for the 11th Shanghai Biennale, she chose to On the occasion of Yu Ji’s commissioned project for the 11th Shanghai Biennale, she chose to 
produce her site-specific work outside, in a space that was separated from the main exhibition produce her site-specific work outside, in a space that was separated from the main exhibition 
hall on the second floor of the museum parking garage. She turned the entire garage into both hall on the second floor of the museum parking garage. She turned the entire garage into both 
the context and the place of origin for her work. The works are spread over an area of nearly the context and the place of origin for her work. The works are spread over an area of nearly 
300 square-meters, and involve multiple mediums, including sound, sculpture, installation, and 300 square-meters, and involve multiple mediums, including sound, sculpture, installation, and 
prints, which were for the most part created and produced on site. The semi-outdoor concrete prints, which were for the most part created and produced on site. The semi-outdoor concrete 
environment of the parking lot — with the sparse and awkward nature of its surroundings — made environment of the parking lot — with the sparse and awkward nature of its surroundings — made 
the work resonate in a frail and self-derisive way. Due to its design flaw, the parking garage the work resonate in a frail and self-derisive way. Due to its design flaw, the parking garage 
ultimately could not be used for its original purpose, and had therefore been turned into both a ultimately could not be used for its original purpose, and had therefore been turned into both a 
place to park the museum staff’s non-motorized vehicles, and a gigantic work area to prepare place to park the museum staff’s non-motorized vehicles, and a gigantic work area to prepare 
exhibitions. Yu Ji viewed this space not only as an enormous container for human labor and exhibitions. Yu Ji viewed this space not only as an enormous container for human labor and 
production, but also a roaring urban predator.production, but also a roaring urban predator.

The work was dispersed all throughout the space, while the pieces belonged to three main The work was dispersed all throughout the space, while the pieces belonged to three main 
categories: detritus collected on location that was probably used in the preparation of other categories: detritus collected on location that was probably used in the preparation of other 
various exhibitions; building debris picked up in demolition sites around the city, and discarded various exhibitions; building debris picked up in demolition sites around the city, and discarded 
everyday household items; and finally, Yu Ji’s unfinished, rejected, or damaged figurative everyday household items; and finally, Yu Ji’s unfinished, rejected, or damaged figurative 
sculptures. All these complex materials, loaded with meaning, were enveloped in the resonance of sculptures. All these complex materials, loaded with meaning, were enveloped in the resonance of 
an uninterrupted roar — sound emitted by volcanoes located north of Taipei, which was recorded an uninterrupted roar — sound emitted by volcanoes located north of Taipei, which was recorded 
by the artist in 2015. These objects all attempted to press themselves onto a stage full of quiet by the artist in 2015. These objects all attempted to press themselves onto a stage full of quiet 
serenity. As for the growing moss, the rotting pears and apples, or the dark blue water surface serenity. As for the growing moss, the rotting pears and apples, or the dark blue water surface 
that trembled to low-frequency sound waves, all of which the visitors encountered throughout that trembled to low-frequency sound waves, all of which the visitors encountered throughout 
the space, they all became actors on that stage. Here is a space where life encountered death. All the space, they all became actors on that stage. Here is a space where life encountered death. All 
was wreckage, and yet full of hidden vitality.was wreckage, and yet full of hidden vitality.

✵し鵜劍涸ⶾ⡲刿㢵➝Ⰵ歊ꅿ罌㻌⟃⿻㼩瑠涸魨넓䎁갸姽妄⸈♳嵳꧱䎃㾝㥠鼇乵䪾荈䊹涸㖈㖒
ⶾ⡲㸞縨㖈⨋ꨆ⚺㾝䑼涸ꬌ㾝⼦瑠Ղ⨢鮦䏨✳垜⚛䪾侮⦐鮦䏨⡲捀䊨⡲涸植㜥⟃⿻姽妄ⶾ⡲涸涮
彂㖒侮⟝⡲ㅷ⡥㖒鵜Ⰽ涰䎂嶍⿻耫갉ꧨ㝖酤縨晝殥瘞♶ず㯯勞㣐鿈ⴕⶾ⡲莅醢⡲㖈植㜥㸤
䧭鮦䏨⼱佞䒭涸宐岟瑠⢪Ⱖ䗏䓳罜摿剤➝✲㖒ㄎ䥰衽ヰ黩剤ꣳ涸㽪㽘荈搭歋倴鏤鎙緄ꤴ㼬荞鮦
䏨䒊眡搂岁剤佪⢪欽鱲罜欽倴⨢佞㆞䊨ꬌ堥鮦⚛䧭捀醢㾝錒涸䋒㾝䖕〵㼩✵し⢵铞鸏酭僽
➃겳ㄤ欰欴涸㘗㺂㐼⛳僽♧걧ㄝㆳ涸㙹䋑枡桊
植㜥ⴕ侕㖈ぐ贖涸⡲ㅷ鿈⟝䲿⣘✫♲哭箁程㽠㖒《勞涸䋒㾝䑛俲ㄤ鰊⸔䊨Ⱘ䖰㙹䋑ぐ䬓鼄㖒䭫⢵涸
䒊眡婫俲⟃⿻鄄⢪欽罏⚓唳涸欰崞欽ㅷ✵し麕䖃涸劢㸤䧭涸鄄や㹁涸欩荛鄄灶㡏涸ꧨ㝖魨넓
鸏❉醳꧹罜鞮㺢涸暟俲鄄硱縟㖈鸮筅♶穪涸ギ〭耫⚥植㜥涸㐿갉⢵荈✵し2015䎃㖈〵⻍⻍鿈涸抡
㿋纈䱰꧌涸抡㿋ㄝㆳ耫㸐⦛鑑㕮䪾荈䊹䲀ぢ導ꬆ涸莻〵儘♶儘ⴀ植㖈ぐ贖涸欰涸ꫭ蕋姻㖈臱
昈涸豭卓ㄤ唅鼩剤ꦑ衽⡜걽갉饱⠃涸宐㽠僽鸏莻〵♳涸邍怵罏鸏酭傂剤娦❗⛳剤欰ㄐ
傂婫냐♧晚⽿⛳冝询欰堥



Installation view㾝錒植㜥
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Column No.2
2016

Cement, wire, reclaimed wood, brick, fruit, strap, etc.

98 x 155 x 48 cm
 



Public Space No.7ⰗⰟ瑠7贫
2016

Plaster, cement, iron, wood, foam pipe, paraf#n, rope, stainless steel, etc.瀖节宐岟卺加㝆岙屁鮿盘逕粫程♶ꗄꏈ瘞
310 x 290 x 251 cm

Installation view㾝錒植㜥
Image courtesy of the artist㕭晙歋谀遮㹻䲿⣘



Ta Jama #1
2013

Cement, sand, iron mesh宐岟랔尪窣笪
125 x 120 x 85 cm

Installation view㾝錒植㜥
Image courtesy of the artist㕭晙歋谀遮㹻䲿⣘



Green Hair Monster 1601笃嬁䚓1601贫
2016

Plaster, iron mesh, hair, "ax thread瀖节窣笪걧녋란窣
160 x 60 x 130 cm

Installation view㾝錒植㜥
Image courtesy of the artist㕭晙歋谀遮㹻䲿⣘
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Still Life #3 & #4⯕徿涸ꬆ暟�#3�⯕徿涸ꬆ暟�#4
2016

Acrylic, cement, rebar, sand, stone, moss⚋掝宐岟ꏈ瘢랔尪瀖㶩ꫭ 蕋
#3: 130 x 80 x 8 cm
#4: 165 x 60 x 8 cm



Still Life #5⯕徿涸ꬆ暟#5
2016

Acrylic, cement, rebar, sand, stone, moss, apple, bandage ⚋掝宐岟ꏈ瘢랔尪瀖㶩ꫭ 蕋豭卓唼粫
116 x 80 x 8 cm

Installation view㾝錒植㜥
Image courtesy of the artist㕭晙歋谀遮㹻䲿⣘
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